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Abstract:  

 Poetry is a message, brainstorming, and a language of a human being who 

is characterized by his ability of portraying. Because he is expressing facts 

and issues to send his voice. Among the most important features that makes 

the modern poetry characterized by ambiguity and semantic condensation 

are: using of expressing and reading techniques that makes it an important 

literary piece in Algerian poetry. Abdullah Al Achi is considered one of the 

important modern Algerian poets who used many techniques that give his 

poetry experience a special energy from it the reader work to produce a sense 

by using methodological ways. In this work, we are working to answer 

different questions: How was Abdullah Al Achi able to entice the reader to 

read his text? And while we are reading the text if we will reach the message 

of the writer? Or the priority goes back to the hermeneutic hermeneutical 

aspect? What will the reader feel when reading the poetic text of Abdullah 

Al Achi?  

 

 

 


